
 
 

Work of the Music Committee 
 
1. Officers of the committee will lead the work and the discussions, namely:  

 CHAIR: It is the duty of the Chair to lead and inspire members by chairing the committees effectively, 
representing the opinions of the committee on the Executive Committee.  

 SECRETARY: The main function of the Secretary is to take accurate and orderly minutes in polished 
Welsh, and to send a copy to the Organiser by e-mail within 3 days of a meeting. 

 
The Chair will become a member of the Eisteddfod’s Executive Committee, and the Secretary will be requested 
to attend in his/her absence. As well as this, the 2 officers will become members of the Music Central Panel over 
the Eisteddfod period.  

 
2. Standing Orders – before doing anything else, they need to be read and officially accepted as a committee.  
 
3. Selecting Subjects 

The Music Section splits into four sections naturally - choral, vocal, instrumental and composition - and possibly 
even into subsections within those groups. 
 
Guidance on the selection of subjects: 
In the table that has been created for selecting subjects for the section, it will be seen that simple notes have 
been included for the various competitions, with an example of the most recent selection in some cases. See 
below additional notes for some of the subjects: 
 
Choral: 
No set pieces in 2020, own choice.   
The Central Panel will set one test piece for some of the Choral competitions in 2021 – Mixed Choirs, Ladies 
Choirs and Male Voice Choirs.   

 
Vocal:  
Select Subjects, considering the selections that have been made in the past (see the ‘Test Pieces’ document). 

- Solos 25 years of age and over namely the 4 vocal categories:  
Soprano  
Mezzo Soprano / Counter-tenor /Contralto   
Tenor  
Baritone / Bass  
 
The panel of adjudicators will select the best four singers across the categories to compete for the Blue 
Riband - David Ellis Memorial Prize. 
 
A need to select up to 4 songs in Section A (Opera or Oratorio) and a piece for Section B - Welsh 
Solos/Hen Ganiadau. In the Mezzo-Soprano / Counter-tenor / Contralto, and Baritone / Bass 
competition, it is possible to select more than one piece to suit the various voices. The availability of 
copies must also be considered.  
 

- Lieder/Art Song Solo 25 years of age and over - own choice or any solo by specific composers, or a 
selection of set pieces.  A need to consider keys, and suitability to the various voices, if selecting specific 
pieces. 
 

- Lieder/Art Song Solo under 25 years of age - own choice or any solo by specific composers, or a 
selection of set pieces.  A need to consider keys, and suitability to the various voices, if selecting specific 
pieces. 
 



- Hen Ganiadau Solo 19 years of age and over - own choice or select from a number of composers or 
specific pieces for each voice, excepting the pieces set for those aged 19 - 25 and over 25. A need to 
consider how the selection causes limitations on Section B in these vocal categories. 
 

- Solos in the 19 and under 25 age range namely the 4 vocal categories:  
Soprano  
Mezzo Soprano / Counter-tenor /Contralto   
Tenor  
Baritone / Bass  
 
The panel of adjudicators will select the best four singers across the categories to compete for the Blue 
Riband - Osborne Roberts Memorial Prize.  
 
A need to select up to 4 songs in Section A (Opera or Oratorio) and a piece for Section B - Welsh 
Solos/Hen Ganiadau. In the Mezzo-Soprano / Counter-tenor / Contralto, and Baritone / Bass 
competition, it is possible to select more than one piece to suit the various voices. The availability of 
copies must also be considered.  

 
Instrumental:  

- Eleri Evans Memorial Prize. Competition for Piano Accompaniment  
 

- All other competitions in the section, including the Open Instrumental Group, the Open Instrumental 
Duet and all the Instrumental Solos are own choice pieces, and thus do not appear in the subjects table. 
The Solos split into three sections, namely aged 19 and over, 16 and under 19 years of age and under 16 
years of age. Within the age groups, there is a competition for each instrumental class, i.e. piano, strings, 
harp, woodwind, brass and percussion. A programme of varied lengths of time is requested and then the 
best 4 across the categories go forward to compete for the Instrumental Blue Riband within the 3 
categories. 

 
Composition:  

Usually up to 6 competitions including the hymn-tune and Musician’s Medal.  
There will be a need to think of a possible performance in some of them, especially the Musician’s Medal 
competition.  
 
- Hymn-tune: you should think of a person to write words for the hymn-tune competition – the name 

should be submitted to the Executive Committee.  
 

- Musician’s Medal: A specific theme and genre will need to be selected for the competition, e.g. Classical, 
Jazz, Musical, Folk Music, Opera. Depending on the genre, the Eisteddfod will seek a partner to work 
with/mentor the winner.  
 

- As well as the above, there is also the Tlws Sbardun Competition (composing a song) that is held 
annually and which is a stand-alone competition. 

 
In suggesting adjudicators will you please ensure that you give details of who exactly the persons are (to avoid 
any misunderstanding).   

 
There is a need to bear in mind that the adjudicators are required to present their adjudication verbally in some 
cases, and so there is a need to have plenty of people who have the ability to do so in Welsh without drawing 
attention to themselves. Again, not to be too parochial or whimsical and to keep away from individuals who 
have acted as adjudicators recently e.g. in the two years running up to the Eisteddfod, and perhaps there should 
be a balance between north and south and if possible, between men and women. At the end of the day, what 
we want is the best adjudicators. (See the document ‘Recent Adjudicators’) 

 
4. Selecting Accompanists 

Six accompanists will need to be selected from the official list of accompanists, and reserve names should also 
be selected. 



 
You should not be too local or parochial in selecting subjects, adjudicators and harpists - plenty of variety is 
needed.  It is possible to select some subjects with a local flavour or which have local connections in terms of 
poets, composers of settings, famous people or places, but it should be borne in mind that this is the National 
Eisteddfod which is visiting the local area. We need pieces that appeal to competitors, trainers and also a wide 
audience. The choice of pieces is vitally important in order to ensure that both staunch and new competitors are 
attracted - bear in mind that it is easier to encourage people to compete if the pieces are good and appealing. 

 
There will be a need to ensure that the opinions of an individual or individuals do not steer the opinions of the 
committee - it has happened several times in the past!  There is a need to think of both the old and the new in 
terms of words as well as melodies. Also, the length of each test piece must be borne in mind, as these will need 
to be timed before creating the timetable of preliminary rounds and Pavilion competitions.  

 
BEAR IN MIND THAT WE WILL NOT CONTACT THE ADJUDICATORS UNTIL THE CULTURAL COMMITTEE HAS 
ACCEPTED THE SUBJECTS - OBVIOUSLY, THEREFORE, ALL ELEMENTS OF THE WORK ON THE SUBJECTS IS 
TOTALLY CONFIDENTIAL. 

 
The above work is to be carried out during the first meeting so that the subjects can be prepared for 
submission to the Central Panel at a joint meeting on Saturday 25 January 2020. Any amendments must be 
made on that day so that they can be submitted in final form to the Eisteddfod’s Cultural Committee in March 
2020.  The office will then have a lot of work to get everything ready for printing by the Eisteddfod’s 
Proclamation Day. 

 
5. Prizes  

The committee will need to encourage people to donate prizes. All offers of prizes must be referred to the Head 
of Community Action, Alwyn Roberts (See contact details below) noting the sum offered. The Eisteddfod Office 
will then contact the person in question to discuss the matter. Bear in mind that the financial value of any prize 
may be earmarked against a specific area’s target if the donor so wishes.   

 
6. Timing test pieces 

As already mentioned, all test pieces must be timed in order to obtain the necessary information to be able to 
produce the stage programme - usually the Chair (with the assistance of the officers/committee) is kindly asked 
to do this by the end of April before the Eisteddfod itself. 

 
7. Functions during the festival  

One of the main requirements during the week will be to volunteer to run the preliminary rounds / and to act as 
stewards in the buildings. We will ask one officer of your committee to join the Volunteering sub-committee 
that will meet in the months leading up to the Eisteddfod. The representative will come back to the committee 
to help with the work of finding a pool of volunteers for timetabling (Preliminary Round Secretary, Stage 
Comperes in Preliminary Rounds and Stewards – documents noting the role of each one will be available in due 
course).   
 

8. Other functions 
Once the subjects have been officially accepted, the committee is welcome to continue to meet with guidance 
from the Eisteddfod officers, in order to think about ideas for promoting competitions locally, for raising 
awareness of their genre in the local community, and the Festival in general.  

 
The committee may also suggest ideas for consideration as part of the Festival’s artistic programme, including 
Encore, and also co-operate to help the local appeal committee to hold cultural events in the 18 months leading 
up to the Festival.  

 
The Eisteddfod officers will organise these meetings in due course and will hold a few of them jointly.   

 
Discussions may also be held on ways of leaving a legacy - in terms of the possible networks and community 
events in order to continue to engage in future. 

 

Elen Huws Elis - Organiser and Artistic Head: elen@eisteddfod.org.uk (competitions and provision on the Field)  

mailto:elen@eisteddfod.org.uk


Lois Jones – Competitions Officer: lois@eisteddfod.org.uk (competitions)  
Elinor Jones – Assistant Organiser: elinor@eisteddfod.org.uk (set pieces – competitions) 
Alwyn Roberts - Head of Community Action: alwyn@eisteddfod.org.uk (prizes) 
Eisteddfod Office, Unit 15, Mold Business Park, Mold, Flintshire, CH7 1XP / 0845 409 0400 
 
Sioned Edwards – Deputy Artistic Head: sioned@eisteddfod.org.uk (provision on the Field / Tŷ Gwerin)  
Eisteddfod Office, 40 Parc Tŷ Glas, Llanisien, Cardiff, CF14 5DU / 0845 409 0300 
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