
 
 

Work of the Literature Committee 
 
1. Officers of the committee will lead the work and the discussions, namely:  

 CHAIR: It is the duty of the Chair to lead and inspire members by chairing the committees effectively, 
representing the opinions of the committee on the Executive Committee.  

 SECRETARY: The main function of the Secretary is to take accurate and orderly minutes in polished 
Welsh, and to send a copy to the Organiser by e-mail within 3 days of a meeting. 

 
The Chair will become a member of the Eisteddfod’s Executive Committee, and the Secretary will be requested 
to attend in his/her absence. As well as this, the 2 officers will become members of the Literature Central Panel 
over the Eisteddfod period.  

 
2. Standing Orders – before doing anything else, they need to be read and officially accepted as a committee.  
 
3. Selecting Subjects 

The Literature Section splits naturally into two parts namely poetry and prose, with up to 12 in each section and 
with the Emyr Feddyg Scholarship in addition. 
 
Guidance on the selection of subjects: 
In the table that has been created for selecting subjects for the section, it will be seen that simple notes have 
been included for the various competitions, with an example of the most recent selection in some cases. See 
below additional notes for some of the subjects: 
 
Poetry Section: 

The Chair and Crown- The local Committee will be responsible for setting, if they wish, subjects or themes for 
the two competitions.  In terms of the wording of the competitions: 

 
A. For the Chair, one of the following may be chosen: 

1. An ‘Awdl’ in more than one of the traditional poetic metres, not exceeding 200 lines. 
2. A poem in full cynghanedd (strict metre), not exceeding 200 lines.  
3. A collection of poems in full cynghanedd, not exceeding 250 lines. 
4. A sequence of poems in full cynghanedd, not exceeding 250 lines. 

2 - 4  would ensure that in the Chair competition a strict-metre poem or poems in the traditional metres, in 
new metres or in vers libre could be accepted, as long as they are in full cynghanedd. 

 
B. For the Crown, one of the following may be chosen: 

1. A‘ Pryddest’ in free metre (not in cynghanedd), not exceeding 200 lines.  
2. A poem not in cynghanedd, not exceeding 200 lines. 
3. A collection of poems not in cynghanedd, not exceeding 250 lines. 
4. A sequence of poems not in cynghanedd, not exceeding 250 lines. 

Selecting any of these would ensure that a poem or poems in cynghanedd could not be accepted in the Crown 
competition.  However, a clause has been added to the special conditions to deal with the possibility of 
including a few accidental or unintentional lines of cynghanedd.   

 
The options for the other competitions are quite open-ended and, in the past, have included the following:  
sonnet, triplet, ‘pennill telyn’, vers libre, poem or poems in cynghanedd, satirical poem, ‘hir a thoddaid’, light 
song, carol, hymn, devotional poem, poem in villanelle metre, limericks, translations and rap.  

 
Prose Section: 
Prose Medal 2021 – usually a volume of prose not exceeding 40,000 words. A need to select a theme. 
Daniel Owen Memorial Prize 2021 – Unpublished novel, at least 50,000 words in length 
Tony Bianchi Short Story Prize – set a title and not exceeding 3,000 words. 
 



The Welsh Colony, Patagonia (Y Wladfa) – A competition for people living in Y Wladfa is one of the competitions 
in the prose section and usually a subject and adjudicator is suggested by the Wales-Argentina Society 
(Cymdeithas Cymru-Ariannin) 

 
Again, the remainder is open-ended and, in the past, has included: micro literature, fantasy story, essay, index, 
first chapter of .., article, pieces written in a specific way, newspaper column, monologue, humorous/satirical 
letter, collection of sayings, identity cards, slogans, diary, blog. 

 
4. Selecting Adjudicators  

A need to think of a list that is long enough to have plenty of names in reserve. One adjudicator is used for each 
competition, with the exception of the four main competitions when a panel of three is required - and at least 
one of the adjudicators in competitions involving Gorsedd ceremonies must be a member of the Gorsedd.  
 
In suggesting adjudicators will you please ensure that you give details of who exactly the persons are (to avoid 
any misunderstanding).   

 
There is a need to bear in mind that the adjudicators are required to present their adjudication verbally in some 
cases, and so there is a need to have plenty of people who have the ability to do so in Welsh without drawing 
attention to themselves. Again, not to be too parochial or whimsical and to keep away from individuals who 
have acted as adjudicators recently e.g. in the two years running up to the Eisteddfod, and perhaps there should 
be a balance between north and south and if possible, between men and women. At the end of the day, what 
we want is the best adjudicators. (See the document ‘Recent Adjudicators’) 

 
You should not be too local or parochial in selecting subjects, adjudicators and harpists - plenty of variety is 
needed.  It is possible to select some subjects with a local flavour or which have local connections in terms of 
poets, composers of settings, famous people or places, but it should be borne in mind that this is the National 
Eisteddfod which is visiting the local area. We need pieces that appeal to competitors, trainers and also a wide 
audience. The choice of pieces is vitally important in order to ensure that both staunch and new competitors are 
attracted - bear in mind that it is easier to encourage people to compete if the pieces are good and appealing. 

 
There will be a need to ensure that the opinions of an individual or individuals do not steer the opinions of the 
committee - it has happened several times in the past!  There is a need to think of both the old and the new in 
terms of words as well as melodies. Also, the length of each test piece must be borne in mind, as these will need 
to be timed before creating the timetable of preliminary rounds and Pavilion competitions.  

 
BEAR IN MIND THAT WE WILL NOT CONTACT THE ADJUDICATORS UNTIL THE CULTURAL COMMITTEE HAS 
ACCEPTED THE SUBJECTS - OBVIOUSLY, THEREFORE, ALL ELEMENTS OF THE WORK ON THE SUBJECTS IS 
TOTALLY CONFIDENTIAL. 

 
The above work is to be carried out during the first meeting so that the subjects can be prepared for 
submission to the Central Panel at a joint meeting on Saturday 25 January 2020. Any amendments must be 
made on that day so that they can be submitted in final form to the Eisteddfod’s Cultural Committee in March 
2020.  The office will then have a lot of work to get everything ready for printing by the Eisteddfod’s 
Proclamation Day. 

 
5. Prizes  

The committee will need to encourage people to donate prizes. All offers of prizes must be referred to the Head 
of Community Action, Alwyn Roberts (See contact details below) noting the sum offered. The Eisteddfod Office 
will then contact the person in question to discuss the matter. Bear in mind that the financial value of any prize 
may be earmarked against a specific area’s target if the donor so wishes.   

 
6. Timing test pieces 

As already mentioned, all test pieces must be timed in order to obtain the necessary information to be able to 
produce the stage programme - usually the Chair (with the assistance of the officers/committee) is kindly asked 
to do this by the end of April before the Eisteddfod itself. 

 
7. Functions during the festival  



One of the main requirements during the week will be to volunteer to run the preliminary rounds / and to act as 
stewards in the buildings. We will ask one officer of your committee to join the Volunteering sub-committee 
that will meet in the months leading up to the Eisteddfod. The representative will come back to the committee 
to help with the work of finding a pool of volunteers for timetabling (Preliminary Round Secretary, Stage 
Comperes in Preliminary Rounds and Stewards – documents noting the role of each one will be available in due 
course).   
 

8. The Literature Tent (Babell Lên) and Llên ar y Maes  
Once the subjects have been officially accepted, there will be a need to start thinking about ideas for literary 
activities/sessions in the Babell Lên and beyond so that a skeleton programme is ready for the meeting of the 
Literature Central Committee in January 2021. The Organiser and Artistic Head will lead on these discussions, 
and invite and contract the contributors as the programme is finalised. It is important to bear in mind that this is 
the National Eisteddfod, and therefore, although there is room to celebrate local talents and produce, national 
poets, authors, publishers etc should be included in the programme. It is also important to note the need for a 
balance between light-hearted and serious elements, local and national, men and women, accessible and 
inclusive sessions, ensuring there is a prominent place for new writing sessions, together with sessions that 
reflect current publications when creating the programme. A number of annual partners have been part of the 
arrangements for many years, and this is continuing to develop, and it is important to bear in mind that this 
element is vitally important too. Members of various organisations and the literature central committee will be 
invited to the local committee in order to take part in discussions and help with discussing ideas.  

 
Recently, the Eisteddfod has re-designed and improved the visual appearance of the Babell Lên and the literary 
activities beyond this particular stage. The intention is to create a lively literary provision full of activities for 
people of all ages who like literature. The Eisteddfod believes strongly that a joint strategy is needed for 
programming, i.e. one programme for Literature, in partnership with key partners including Cwlwm Cyhoeddwyr, 
Barddas, Literature Wales, Universities, Welsh Publishers etc, without forgetting the important contribution of 
the local literature committee.  
 
In order to succeed, it is important that programming the literary provision is done through partnership, 
celebrating local and national literary themes in an ambitious programme that is both exciting and inclusive. This 
does not relate to the individual aspirations of any company or individual, and so it is through constant 
discussion in sharing the vision that success will be achieved. The Eisteddfod is continuing to develop the visual 
design of the literature village in order to create an area that is welcoming and interesting to its visitors.  
 
The committee is asked to start by listing a multitude of ideas, and then to categorise them for specific themes, 
prioritising the favourite ones. It will be the Organiser and Artistic Head’s role to create the timetable, contact 
the contributors and arrange contracts.   
 
The Organiser and Artistic Head will explain the procedure and provide guidance as the ideas and programme 
develop,   
 
Ideas may also be suggested for Llwyfan y Llannerch (small external stage), but it is important to bear in mind 
that this also offers music and comedy sessions, and is programmed with various partners. It will have to be 
ensured that the timetables are in place by the end of March 2021.  
 

9. Other functions 
Discussions may also be held on ways of leaving a legacy - in terms of the possible networks and community 
events in order to continue to engage in future.  
 

 

 
Elen Huws Elis - Organiser and Artistic Head: elen@eisteddfod.org.uk (competitions and provision on the Field)  
Lois Jones – Competitions Officer: lois@eisteddfod.org.uk (competitions) 
Alwyn Roberts - Head of Community Action: alwyn@eisteddfod.org.uk (prizes) 
Eisteddfod Office, Unit 15, Mold Business Park, Mold, Flintshire. CH7 1XP / 0845 409 0400 
 
Sioned Edwards – Deputy Artistic Head: sioned@eisteddfod.org.uk (provision on the Field) 
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Eisteddfod Office, 40 Parc Tŷ Glas, Llanisien, Cardiff, CF14 5DU / 0845 409 0300 


